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WAR AND PEACE IN THE WHORE OF BABYLON*
Tamaki Manabe
I. Introduction
During the years following the Reformation, the English 
increasingly paid attention to their own past in order to stress the 
differences between themselves and the Catholic countries in Europe as 
well as to establish a national identity.   According to David Cressy’s 
exhaustive examination of the politics of memory in early modern 
England, the calendar played an important role for the English to 
remember the past in their daily lives.  In the early sixteenth century, the 
calendar marked the turn of the seasons and celebrated religious holy 
days, seasonal festivals and saints’ days.  After the Reformation, however, 
the number of religious celebrations was reduced.  Instead, anniversaries 
of the Protestant monarchs were added to the calendar and remembered 
as public commemorations (Bonfires 13-49).  The new calendar focusing 
on royal anniversaries served as a reminder of English history for later 
generations to remember England as a Protestant nation.  
As a sign for providential interest in Protestant England, three 
events were memorialized: the accession of Queen Elizabeth on the 
17th of November, 1558, the victory over the Spanish Armada in 1588, 
and the Gunpowder Plot on the 5th of November, 1605.  In particular, 
the defeat of the Armada was imprinted in English history as God’s 
protection of Protestantism, and the memory of this event indicated that 
England was chosen by God as the Protestant leader against the European 
Catholic league.  The victory of 1588 became a popular theme in sermons 
because it offered a framework on which to preach deliverance from 
Spain, anti-Catholicism and God’s favor for the England.1  The memory 
of the Armada’s defeat permeated England as an unforgettable sign which 
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vividly recalled fear of the Spanish invasion and God’s mercy towards 
England.  
Another memorable event in English history was the Gunpowder 
Plot of 1605 which was wrapped about the memory of the 1588.  On 
November 5th, 1605, English Catholics conspired to kill the king and his 
family and upset the government, but the plot was disclosed before they 
could carry it out and the conspirators were all arrested and executed. 
It was regarded as a new attack by Spain since the Armada, and its 
failure was interpreted as God having saved Protestant England from the 
conspiracy of the Roman Catholics led by Spain.  During the Elizabethan 
reign, the triumph over the Armada was associated with the anniversary 
of her accession on November 17th because the government hadn’t set an 
anniversary for celebrating the victory.  Immediately after the Gunpowder 
Plot was discovered, however, the Armada was talked about in relation 
to the plot, and the memory of the past victory was once more invoked 
among current foreign affairs centering on England and Spain.  For 
example, William Leigh’s meditation of the Gunpowder Plot which was 
published in 1606 compared it to the victory of 1588:
And now to speake to you Authors, and Abetters, of these 
desperate Treasons, Cease your Rebellions, laie by your 
bloudie designes, recount with yourselues; your former, both 
faithless, and fruitlesse attempts, against the Lord, and against 
his annointed; Recken with yourselues your former losses, in 
the year 1588, when the windes, the Seas, Rocks, & Shelues, 
fought for vs, when the Riuer Kishon swept them away, from 
our English Coast, to Dingle Cush in Ireland, with a Beesome 
of such destruction to their great Armado, & frighting to our 
English Fugitiues abroad…
 (Dv)2 
Leigh emphasizes the providential intervention in repeated Spanish 
violence against England.  As was showed by the Armada, God’s strong 
interest in Protestant England was proven again in the failure of the 
Gunpowder Plot.  Moreover, the comparison with the Armada exposed 
anxiety about the current king’s foreign policy.  Since his accession to the 
throne, King James had cast himself in an ambitious role as a peacemaker 
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in Europe, and to this end, he had concluded the Treaty of London with 
Spain in 1604.  This peace treaty and the whole foreign policy of King 
James distressed the Protestant militarists and supporters of war in the 
court.  The memory of the defeat of the Armada reminded the English 
not only of the God’s favor towards England but also of the late warlike 
monarch, Queen Elizabeth.  
Thomas Dekker’s The Whore of Babylon (1607)3 was entered in 
the Stationers’ Register on April 20th, 1607 and printed in the same year, 
but it was thought to be written in 1605 or 1606, immediately after the 
Gunpowder Plot (Ribner 283).  It mainly deals with historical events 
under Queen Elizabeth, especially those from Pius V’s excommunication 
of Elizabeth in 1570 to the Armada of 1588.　The play interweaves 
allegory into the form of a history play, and its allegorical characters 
and setting seem to block a reading of the play as a history play, but it is 
categorized as history plays written in the early Stuart period.   According 
to Judith Doolin Spikes’s examination of these plays, they share the same 
motif as the myth of Elect Nation developed by John Foxe’s Acts and 
Monuments of These Latter and Perilous Days (Spikes 117-119).  Foxe’s 
idea is that the Elect was afflicted with persecution by antichrists as the 
Marian martyrs were and that Elizabeth was a symbol of deliverance for 
the Elect Nation.  James’s accession resolved the problem of the childless 
Elizabeth’s heir, but the conflict between Catholicism and Protestantism 
flared up again upon his arrival in England.  When both Catholics and 
Protestants saw hope and anxiety in him, the Gunpowder Plot was an 
issue that stirred up complicated sentiments about King James’s attitude 
toward religion and diplomacy.  When playwrights had fear rather than 
hope for the future of England, they turned to Foxe’s view of English 
history.  Spikes argues that The Whore of Babylon is also based on the 
myth of the Elect Nation, and Titania is an agent who brings about the 
victory against Roman Catholics to the English Protestants (Spikes 117-
127, 141).              
Julia Gasper’s reading also places The Whore of Babylon in the 
Foxeian tradition.  According to her examination, the play definitely 
represented militant Protestantism, and in particular, it displayed the 
military principles of the Earl of Essex, a Protestant hero of the previous 
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dynasty.  Her argument is based on her awareness that Dekker almost 
always presented his strong beliefs in militant Protestantism in his plays 
and pamphlets, and she pays little attention to the context of the play. 
She insists that the play should not be read in the “narrow” context of 
the Gunpowder Plot (Gasper 62), but this very narrowness seems to 
lead us to a deeper reading of the play.  In other words, the context of 
the Gunpowder Plot was essential to reconsider the functions of the 
allegorical characters and some incongruities in the play, such as a baby 
in the camp and Titania’s transformation into a warlike monarch.　For 
instance, the discovery of the Gunpowder Plot would mean the triumph 
of Protestant militarism and God’s protection of England, but at the same 
time, it might represent God’s favor towards the new Protestant hero 
after the death of Queen Elizabeth, Prince Henry.  Gasper insists that 
Dekker’s devotion to militant Protestantism was stronger than any other 
contemporary writer (Gasper 9).  As Anna Bayman’s recent study of 
Dekker’s pamphlets points out, however, although Dekker’s interest in 
war and peace was strong and lasting, it was developed mainly through 
his concerns for civic life (Bayman 129-146).  Therefore, anti-popish 
tones and Protestant militarism in The Whore of Babylon should be 
considered at the time of the aftermath of the Gunpowder Plot.  
The Lectori tells us the play’s focal point lies in Queen Elizabeth’s 
great achievements and the threats from Roman Catholics.
The Generall scope of this Drammaticall Poem, is to set forth 
in Tropicall and shadowed collours the Greatnes, Magnanimity, 
Constancy, Clemency, and other the incomparable Heroical 
vertues of our late Queene.  And on the contrary part the 
inueterate malice, Treasons, Machinations, Vnderminings, and 
continual blody stratagems, of that Purple whore of Roome, to 
the taking away of our Princes liues, and vtter extirpation of 
their Kingdomes.  
(Lectori)4 
The memory of Elizabeth as a military commander is partly represented 
in the figure of Titania, and her defeat of the Spanish Armada follows 
Elizabeth’s victory in 1588.  At this point, Titania’s victory is that of 
Protestant militarism over Catholicism, and it indicates God’s favor 
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towards England.  However, when we look at some of the salient features 
in the play, they seem to require another interpretation which will 
complement the reading of Protestant militarism.  In this paper,  I would 
like to examine Titania’s view of foreign policy and discuss the play’s 
representation of war and peace.
II. Spain
According to the surviving historical documents, the English 
government disassociated itself from Spain over the Gunpowder Plot 
and concluded that the English Catholic conspirators had instigated 
the plot without any support from the continental Catholic league.5 
King James regarded himself as a peacemaker in European foreign 
affairs, and it was especially his desire for peace with Spain that was 
reflected in his foreign policies, such as the peace treaty of 1604 and the 
proposal of his son, Prince Henry, to that Spanish Infanta.  The King’s 
unaltered attitude toward Spain even after the Gunpowder Plot distressed 
militant Protestants, and their discontent found an outlet in anti-Spanish 
sentiments.  As a result, in spite of the King’s attempt to divert their 
attention from Spain, the militant Protestant factions supported taking up 
arms against Spain and the extermination of Roman Catholicism through 
pamphlets and political writings.6  
The Whore of Babylon also emphasized the distrust of and hostility 
toward Spain.   The third king (the King of Spain) is one of the kings 
whom the Empress of Babylon sent into Fairyland as a suitor.  Unlike 
other kings, however, he made political references concerning England 
and Spain.  For example, the king’s reference to the “rebellious, wild, 
ingreatefull” son of Titania represents Ireland for which England and 
Spain had struggled since the 1580s (I.ii.141-156), and two historical 
events -----England’s aid for the Dutch rebels against Spain in 1585 and 
Don Antonio’s claim to the Portuguese throne which involved England, 
France and Spain in the 1580s -----are used to emphasize the contrast 
between England as a Protestant hero and Spain as a Catholic tyrant.  
Moreover, the third king is the most cunning and malicious 
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character in the play who conspired in almost all the treacheries to 
devastate Titania and her land.  For instance, he disguises himself as a 
soldier and secretly goes into Fairyland to cause it to fall into confusion, 
and he incited Titania’s subjects to assassinate her.  The play depicts his 
inducement of the learned men to Jesuits with cunningness:    
                        All schollers that doe eate
The bread of sorrow, want, and discontent,
Wise Satyran takes vp, presses, apparrels
Their backes like Innocent Lambes, their minds like wolues,
Rubs or’e their tongues with poyson, which they spet
Against their owne annointed; their owne Country,
Their very parent.
(III.i.70-76)
Targeted people by the King of Spain were those who were suffering 
from poverty and dissatisfied with society in their home country, and 
Campeius (Edmund Campion) is among them.  The play depicts his 
conversion, mission, arrest and execution in his home country in detail, 
but its focus lies rather in the Spanish king’s ambitions of controlling 
Fairyland rather than Campeius’s inner conflicts between the two 
countries.  In history since the arrival of the first Catholic seminary priests 
in England in 1574, many priests, including the first Jesuits, Robert 
Persons and Edmund Campion, had reached the country and begun to 
make new converts.  In the early 1580s when the missions of Jesuits and 
seminary priests were successful in England, Elizabeth found it necessary 
to issue penal registrations against the Catholics to suppress their 
popularity among the English.7  After James’s accession to the throne, the 
missions developed further throughout the country.  
…the number of Papists in England is mightily increased since 
his Majesty’s coming into England, and that Papist priests and 
Jesuits (factors for the Pope) lie lurking in many corners of this 
land to seduce his Majesty’s subjects from their due and lawful 
allegiance unto their rightful Prince to the acknowledgement of 
a foreign power and authority, namely, the Pope of Rome.
(Harrison IV 210)
While James’s accession was hope for the Catholics, the Protestants felt 
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anxiety of his appeasement policy with Catholicism.  The King of Spain’s 
successful inducement seems to be the Spanish invasion of England 
following the survival of Catholicism in England.  By depicting the 
cunningness and hypocrisy of Spain, the play seems to correspond with 
the anti-Spanish sentiments in the aftermath of the Gunpowder Plot.     
III. Titania’s foreign policy 
Dekker’s reaction to the Gunpowder Plot was represented not 
only in the play but also in the pamphlet.  Anna Bayman argues in her 
book that Dekker’s presentation of his belief in Protestant militarism 
was limited because he was more interested in civil life than militaristic 
ideology.  As Bayman admits, however, the discovery of the Gunpowder 
Plot was so significant that he would appeal his aggressive anti-Catholic 
sentiments in The Double PP which was entered in the Stationers’ 
Register on December 9th, 1605 (Bayman 48-49).  The pamphlet 
represented the religious triumph of a single P (Protestant, England) 
over double Ps (Pope, Rome).  The characterization is similar to that 
of The Whore of Babylon, and in particular, Spain is described as 
being thoroughly evil controlling Jesuits and trying to invade England 
religiously by inducing her unsuspecting youth to fight in the Catholic 
league.8  Both pamphlet and play end with the destruction of Spanish 
ambition, and they definitely share similar contemporary political and 
religious sentiments.  However, they each have different interests. 
While the focal point of the pamphlet lies in celebrating the triumph 
of the Protestants over the Catholics after several bloody battles, the 
drama emphasizes Titania’s view of militant Protestantism, and her 
transformation from a pacifist to a warlike queen is more important than 
the triumph itself.
From the beginning of the play, we see often her pacific attitudes 
toward foreign policy.  In particular, her unwillingness to fight against the 
Empress of Babylon is clear (“I seeke no fall of hirs, my Spirit wades, / In 
Clearer streames; her bloud I would not shed, / To gaine that triple wreath 
that binds her head” I.ii.16-18), but the play also exposes the decline of 
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the whole kingdom caused by her pacifism.  For instance, the King of 
Spain mocks Titania’s soldiers who lack military morale and integrity as 
follows:
Mongst souldiers, I haue plaid the souldier,
Bin mutinous, raild at the State, cursd peace:
They walke with crosse-armes, gaping for a day,
Haue vnder-shorde their eie-lids like trap windows,
To keep them open, and with yawning eares,
Lie listning on flocke bolsters, till rebellion
Beat vp her drum:  
(II.ii.11-15)
The army composed of corrupted soldiers fails to prevent a foreigner 
such as the disguised Spanish king from invading and rising in rebellion. 
Moreover, behind Titania’s peaceful policy, Spain begins to conquer 
her kingdom steadily and stealthily with religious power.  Converted 
Campeius who has returned from Babylon to Fairyland begins to ruin the 
home country from inside as the King of Spain expected:
This Owle, that did not loue your sacred light,
Stole or’e the Seas by darknes, and was held
In Babilon a bird of noble flight:
They tourn’d him to a Goshawke, fether’d him,
Arm’d him with tallents, and then gaue him bels,
And hither cahrg’d him fly, he did: and soar’d 
O’re all your goodlyest woods, and thickest groues,
Inticing birdes that had the skill in song,
To learne harsh notes: and those that fail’d in voice,
He taught to pecke the tender blossomes off,
To spoyle the leauy trees, and with sharpe bils
To mangle all the Golden eares of corne.
(IV.ii.85-96) 
Eventually, Capmpeius is caught and his ambition ends with his 
execution, but his behaviour reveals that Babylon’s power reaches 
through Fairyland, and Titania’s belief in peace endangers her land. 
As Dr. Paridel’s repeated assassination attack on Titania shows, her 
mercy results in being herself under the threat of Babylon.  In addition, 
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Plaindealing who was sent to Fairyland at first as a spy by the Cardinal 
speaks of youths in the land ironically:
Your gallants drink here right worshipfully, eat most 
impudently, dice most swearingly, sweare most damnably, 
quarrell most desperately, and put vp most cowardly.
(II.i.71-73)
Troth mistresse, I left villains and knaues there, and find knaues 
and fooles here: for your Ordinary is your Isle of Gulles, your 
ship of fooles, your hospitall of incurable madmen: it is the 
field where your captaine and braue man is cal’d to the last 
reckoning, and is ouerthrown horse and foot; 
(II. i. 87-91)
In the course of the play, the contrast between Titania and the Empress 
are emphasized by way of sophistication and integrity, but Fairyland 
which Plaindealing witnessed is no less than Babylon in terms of disorder 
and immorality.  In addition to her reluctant attitude to taking up arms 
against Babylon, Plaindealing’s critical comments on the corruption of 
Fairyland help the audience pose the question about her ability to rule. 
It is interesting that the issue of whether her faith in peace provides the 
land with a prosperous future may likewise be applied to the policy of 
James.  According to historical documents, not only the war supporters 
in the court but merchants also were disappointed with the Treaty of 
London of 1604.  The treaty promised merchants trade in Spain, and at 
first, they were exceedingly glad at the re-opening lawful trade.  Even 
after the peace treaty, however, merchants were ill treated in Spain, and 
they found lawful trade in Spain less profitable than expected (Croft 151; 
Harrison IV 157-158, 169).9  Among not only militaristic nobilities in 
the court but also citizens, opposing feelings increased against the whole 
idea of James’s peace policy.  In this context, Fairyland collapsed through 
Titania’s lack of diplomatic balance, and this situation might in turn 
predict the future of England.  
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IV. The memory of the Spanish Armada and a military hero 
The Whore of Babylon is a play in which history and allegory are 
interwoven, and the conflict between Titania and the Empress is resolved 
on these two levels.  From the beginning of the play, the two monarchs 
have been struggling for Truth.  Titania’s victory over the Empress in 
the battle proves her to be a true ruler, but before the war, allegorical 
characters, providing comic elements in the play, already disclose the 
hypocrisy of Babylon and manifest Titania’s legitimacy.  Revealing 
Falsehood who behaves like her and deceives people in Babylon, Truth 
stresses the differences between her and Falsehood:
Besides I am not gorgious in attire,
But simple, plaine and homely; in mine eyes,
Doues sit, not Sparrowes: on my modest cheekes,
No witching smiles doe dwell: vpon my tongue
No vnchast language lies: my Skins not spotted
With foule disease, as is that common harlot,
That baseborne trueth, that liues in Babylon. 
(III. iii. 6-12) 
In another pamphlet by Dekker, Four Birds of Noah’s Ark (1613), a 
dove is compared to a prayer.  Even though the dove is assaulted by 
devastating disaster, it is able to persevere in sufferings and bring comfort 
to Noah (15-16).  The dove glimpsed in Truth’s eyes also represents 
faithful prayer and loyalty to God.  On the other hand, Falsehood in 
Babylon keeps a sparrow-----a symbol of a lecher-----, and Truth reveals that 
the foundation of Babylon has been filled with lust and a lack of chastity. 
A former spy Plaindealing embodies conversion from Catholicism to 
Protestantism.  Unlike people of Fairyland who are induced by Catholic 
spies and end their lives in tragic destruction, Plaindealing’s conversion is 
celebrated by Truth, and it means that Titania’s belief in Protestantism is 
admitted by Truth as the one true religion.    
Once Plaindealing and Truth are unified in Fairyland, allegorical 
characters take up arms in support of Titania against the Empress: 
Truth leads loyal soldiers to the battlefield (V.iii.17-23), Time shoots 
arrows in revenge on the mast of the approaching ship (V.iii.56-59), 
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and Plaindealing boosts the morale of the soldiers and restores order in 
the army (V.iii.44-54).  Then, Titania accompanied by these allegorical 
characters transforms herself into a soldier-king:
We come with yours to venture our owne bloud.
For you and we are fellowes; thus appeares it,
The souldier keeps the crowne on, the prince weares it.
Of all men you we hold the most most deere,
But for a souldier I had not beene heere.
(V.vi.19-23)
Titania who leads the army as a brave ruler serves as a reminder of Queen 
Elizabeth.  Similar to other history plays of the early 1600s, this play 
depicted nostalgically the great memory of the late queen, and Titania’s 
eloquence and courage would be sure to fuel patriotic sentiments in 
the audience.  At the same time, however, warlike spirits inspired by 
Titania might also imply an attack on James’s foreign policy, and the 
audience would imagine Prince Henry as an exemplar who embodied her 
words and behaviour rather than King James.  According to Roy Strong, 
unlike his father, Prince Henry was an exponent of martial arts, and he 
was pragmatically interested in foreign affairs and conflicts with the 
Hapsburgs (Strong 51-55).  If his father refused the role of the Protestant 
leader in Europe, he would be expected to take his place as the new 
hero among militant Protestants because of his talents.  In fact, his circle 
consisted of courtiers who were interested in martial arts and who were 
strongly in favour of Protestantism, and Prince Henry became inevitably 
the focus of the cult among them (Strong 12-32).  
In poems and masques which were dedicated to the Prince, he was 
depicted as the promising heir of the kingdom and the hope of Protestants 
(Wilson 27-31).  The Whore of Babylon also refers to Prince Henry as 
the hopeful heir.  Soon after Titania decides to do battle against Babylon, 
Plaindealing informs her of a newly born baby in the camp.  As if it were 
a young soldier, it sleeps on “the peece of an old torne Ancient,” its cradle 
is “the hollow backe-peece of a rustie Armour,” it is named after the army 
camp, Beria, and its nanny is a captain, not a woman (V.vi.34-52).  There 
is no reference to the baby’s parents, but Titania is the godmother of the 
baby, and the pseudo mother-son relationship implies the baby is the 
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successor of Titania.  The relationship between Titania and the baby can 
serve as a reminder of the deeper connection between Queen Elizabeth 
and Prince Henry.  Queen Elizabeth was the godmother of Prince Henry, 
and he was thought to be the hero who took over virtue and honour of the 
Tudor kings such as Henry VII and Henry VIII through the name “Henry” 
(Wilson 46-47).  The “ninth Henry” would tie himself with the militarism 
of the previous dynasty.  
It is well known that James enthusiastically used imagery of 
Elizabeth and emphasized he was the successor of the queen, the second 
Elizabeth.10  Indeed, a reference to the phoenix which rises from the 
ashes (III.i.235) would imply not only Queen Elizabeth who frequently 
exploited the imagery of the phoenix for herself but also James who 
hoped to be the phoenix flying away from Elizabeth’s ashes.  However, 
the context of the Gunpowder Plot and the framework of the battle of 
the Armada would confirm Prince Henry rather than pacifist James as 
Elizabeth’s successor, that is, the former would become the embodiment 
of Protestant militarism of the Tudor period.  James inherited England’s 
great navy from Elizabeth, but his pacific diplomacy neglected its naval 
power.  On the other hand, Prince Henry was deeply attracted to naval 
affairs.11  It is worth noting that he was an admirer of Sir Walter Raleigh 
who played a significant role in the colonial expansions of England in 
the1580s.  According to Strong, Henry’s interest in maritime force and 
colonization was influenced by Raleigh, and for the old Elizabethan war 
party, Prince Henry must have given hope that England would be able to 
revive its Elizabethan naval tradition and military spirit (Strong 28-30, 
38).  The memory of Elizabeth’s victory over the Spanish Armada was 
associated with Prince Henry, and James was no match for Elizabeth. 
V. Conclusion
Since his accession to the English throne, James’s religious attitude 
and foreign policy aroused hopes as well as anxiety among both Catholics 
and Protestants.  Especially, his pacific policy to Spain was partly 
effective, but there was also some opposition to it.12  The Gunpowder 
War and Peace in The Whore of Babylon 75
Plot was a key moment for the English to argue about James’s ability to 
rule and to reconsider the direction England should take.  The Whore of 
Babylon written in the aftermath of the Gunpowder Plot was Dekker’s 
reaction to the treason.  The play exploits England’s historical victory 
over Spain as a framework to display how a warlike leader overwhelmed 
the threats of Spain.  It also represents Prince Henry as the embodiment 
of militaristic spirit of Protestantism which was inherited from the Tudor 
monarchs.13  
Dekker’s interest in war and peace was often represented in his 
plays and pamphlets, but usually it was described in relation to civic life 
in London.  He rather seemed to avoid limiting his attention to the thorny 
political discussion.  In spite of that, at the most sensational point of the 
Gunpowder Plot, he appealed to anti-papal and anti-Spanish sentiments 
in The Whore of Babylon.  The play has been unpopular among critics 
partly because it is too ideological, but the context of the Gunpowder Plot 
makes the reading more acceptable.     
Notes
*
 An earlier version of this paper was presented at the 54th Annual 
Shakespeare Conference on October 10th, 2015 at Hokkaido University of 
Education.  
1
 According to Cressy, one of the continuous themes was to compare God’s 
mercy toward England to his mercy toward the Jews.  For instance, Robert 
Humston’s sermon on September 22nd, comparing God’s mercy toward England 
to God’s special favour toward Israel, concluded the deliverance from Spain was 
equivalent to the deliverances in the Bible.  See Bonfires 121-124.   
2
 All the references to William Leigh’s meditation are taken from Great 
Britaines, great deliuerance, from the great danger of Popish powder by way 
of meditation, vpon the late intended treason against the Kings most excellent 
Majestie, the Queene, the Prince, and all their royall issue, 1606, Early English 
Books Online (EEBO) Editions.
3
 The chronological order of the plays referred to in this paper follows that 
described in Alfred Harbage ed., Annals of English Drama, 975-1700, 3rd ed., 
(London: Routledge, 1989).  I also accessed ‘The Database of Early English 
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Playbooks’ (http://deep.sas.upenn.edu/index.html) on May 1st 2016.  
4
 All the references to The Whore of Babylon are taken from Alexander B. 
Grosart, ed., The Dramatic Works of Thomas Dekker, vol.1 (New York: Russell 
& Russell Inc., 1963).
5
 For example, in January 1606 at the court, the Attoney General, Sir Edward 
Coke, explained the relationship between the conspirators and the King of Spain 
since 1601.  He stated that there was no longer a close relation between them 
under King James and concluded there was no support from the King of Spain 
for the conspirators.  See Harrison IV 267-270.
6
 William Leigh denounced leniency towards Catholicism:
 Doe but mention a tolleration of Religion in Rome, and Rome will 
be ragious: doe but speake of such a thing in Spaine, and it will be thought 
prodigious. … Why should wee then endure either them or theirs in their knowne 
Idolatrie?
 Were the Law of God on foote, that Idolaters should die the death, 
soone would the controuersie be determined, and motions for tollerations in 
Christian common-wealthes, would seldome bee mentioned: but whilest we 
demurre vpon the point, and stand a disputing whether Papists be Idolaters, 
whether Rome bee Babilon, the Pope Antichrist, his Religion antichristian…(E2)
Leigh’s animosity towards Catholicism justifies Protestant militarism. 
7
 For example, a statute in 1581 (23 Elizabeth I c.1) and a statute in 1585 (27 
Elizabeth I c.2) were issued against the Jesuits and seminary priests.  The former 
prohibited them from persuading the Queen’s subjects to join the Catholics.  The 
latter warned all priests to leave the realm within forty days after the end of the 
1585 parliamentary session.  See Smith 147-154, 431.
8
 The Jesuits are “Some / times hee’s neither beast, nor man, / Nor Bird, nor a 
Leviathan, / But an Essential diuell, and varies / More cullors than the Rainbowe 
caries” (164), and Jesuits in England tried to attack the queen and usurp her 
crown: “A Catalogue of all those Jesuited English, that shot their Romaine darts 
at the Head of the late Queene of England, would fill a Muster-book.  How often 
did they labour to sowe Sedition in her Dominions, and to sell her Crowne to the 
Spaniard?” (168).
9
 In 1606, in the merchant grievances English merchants complained about 
Spanish piracy and interference with trade to the West Indies.  See Peck 192-
198.
10
 James often used metaphors referring to family relationship.  In his 
compliments, Elizabeth was his “mother,” and the fact that she was childless and 
also that he was a “foreigner” was concealed in those metaphors.  See Watkins 
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14-18.
11
 In 1604, the Lord Admiral presented Prince Henry with a small ship 
constructed by Phiness Pett.  The Prince’s interest in naval affairs began with this 
present.  See Strong 35-37; Wilson 22. 
12
 Sir Walter Raleigh warned the King that Spain’s strategy of peace was 
temporary, and he argued about the incessant threats of Spain in Discourse 
Touching a War with Spain and of the Protecting of the Netherlands (1604): “If 
then a peace give him time to repair and fortify himself, and increase his treasure, 
your majesty can have no assurance, but that when he is repaired, he may take 
your majesty at all advantages”  (310) .
13
 As the play was acted by the Prince’s Men in 1606-7, the play might 
include a eulogy to Prince Henry.  However, Andrew Gurr argues that the 
Prince’s patronage would be ostensible because there were few plays performed 
before Prince Henry during 1603-6.  See Gurr 246.
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